Diilogo con Olave, Palomino, Mendivil y Mérida,
maestros de la imagineria popular religiosa.
A conversation with Olave, Palomino, Mendivil and

Merida, masters of popular veligious imagery.
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Mendivil, Olave, Pa- | ¢p|LBeRTO NMERIDA "Seguiré con mis esculturas,
lomino y Mérida, algu_ RODRIGUEZ pero en el futuro estoy proyec-
pesar de no provenir de | tando hacer murales en alto re-

Aténa familia de artesanos, = lieve, también me han cursado | re. | have to prepare the clay, knead it

quefios de reconocida 1 dilberto Mérida llevael | invitaciones a varias universida- | and then start sculpting. | work alone,
trayectoria nacional e | arteen la sangre. Naci6 en el ba- | desy colegios donde daré charlas | using just my hands. That makes each

| put the model together fairly
quickly, but to make it takes me 20-30
days depending on the size of the figu-

nos de los artistas cus-

. —_— 1 | rrio de San Blas, Cusco, un 24  y ensenaré. Acabo de regresar de ; piece original.
Internacional, poseedo- | e febrero de 1929. -"Al comien- ‘ Cuba donde estuve dando clases | These days you have no end
res de premios por la ca- | zoyo hacfa esculturas en madera, = en un centro tecnolégico; pero | of imitators...
\

lidad de sus obras, son

plastica para sacar mds fuerza en | esposa Josefina, quien hace pe- | da School, not just here in Peru but al-
mis obras" -cuenta Mérida mien- | quefias esculturas y mi hija An- | so abroad. It doesn't bother me, they

pero vi que la arcilla era mds | mis discipulos son mi familia, mi You could say that there's a Meri-
tras va moldeando la arcilla, con | tonieta Mérida. do it because it's good. In Pucard, Pu-

hoy maestros de la ima-

gineria popular. En estas

. increfble plasticidad y velocidad. ¢Qué significa para ti el | no, people all over work along these
paginas vuelcan su sen- : : ;
Tus obras se caracterizan | Santuranticuy? lines.
tir sobre el arte, el sin- | por la fuerza en sus manos y "Mira, mis recuerdos no son What's your next artistic di-
cretismo religioso y el | pies, (representan al hombre lo§ mejores; en 19.62 yo saqué | rection?
del campo quizas? mis pequefios trabajos en arcilla | I'm going to keep making sculptu-

S anturanticuy, feria en "Si, son caracteristicas de mi | a esta fiesta tradicional, pero la | res, but they will be in bas-relief in the

|
. \
trabajo porque destacan a mi ra- = gente no entendia el significado ‘ future. I've also received invitations
|
|

que los artesanos, desde
za, al indio, al campesino, las | de mis obras, hasta se refan...ese | from several schools and universities

el tiempo de la colonia,

manos mds desarrolladas porque | afio no me compraron nada". where | plan to give talks and teach. |

venden sus obras enla | estin aferrados a la tierra y tie- just got back from Cuba where | was
Plaza de Armas, cada | nenlos pies grandes de tanto que 1 Despite the fact he doesn't co- | teaching classes in a technological

5 5 | camina. El modelado lo hago ri- me from a family of artisans, | academy. But my real disciples are my
vispera de Navidad. pido pero el proceso de realizar- ] Edilberto Mérida has art in his | family, my wife Josefina, who makes

| lo me lleva, de acuerdo al tama- = blood. He was born in the district of | small sculptures, and my daughter An-
| fio, entre 20 a 30 dias. Tengo que  San Blas, Cuzco on February 24,1929. | tonieta Mérida.

| preparar el barro, amasarlo y lue- | "In the beginning | made wooden What does Santuranticuy
|

Mendivil, Olave, Palo- go lo comienzo a esculpir. Traba- | sculptures, but | soon discovered that | mean to you?

mino and Mérida are | jo solo, utilizando solamente mis | clay was much more elastic to give my Well, | don't have particularly
some of the best-known | manos, por es0 cada pieza es ori- | works more force," Merida says while | good memories of it. In 1962. | took
| ginal". he works the clay at top speed. my small-scale clay works to this tradi-
Cuzco artists who have ‘ Actualmente existen varios Your work stands out for the | tional festival, but the people there
a well-worn local and | imitadores... force of your characters' feetand | didn't understand the meaning of my
; 5 ‘ "Se puede decir que existe  hands. Is that representative of | art, and laughed at me. That year no

international track re- una escuela Mérida, no solamen- | the farmer? one bought anything.

Yes, these are characteristics of my
work because that's what stands out | NAAXIMILIANA
PALOMINO D€
STERCRA

ofia Maximiliana
sigue desde hace
cuarenta afios los

pasos de su padre y re-
\ conocido maestro,
Fabidn Palomi-
no. Se inicié con
la mufiequeria "do-
cumentada”, repro-
duciendo en pequena
escala los trajes tipi-
cos de cada rincén y festivi-
dad de Cusco y del Perd. Esta
vez el tema son sus retablos.
¢Cudndo comienzas a inno-
var los retablos?
"Siempre veiamos a los famo-
sos retablos ayacuchanos, enton-

cord. Decked with prizes | te aqui en Perd, sino también en
el extranjero. No les tengo rece-

and medals for the qua- .
. . 3 los, lo hacen porque es una cosa | about my race, the Indian, the pea-
lity of their work, today | puena; en Pucard, en Puno, todo | sant. The hands are highly developed

they are maestros of | un pueblo trabaja esta li- because they're linked to the
folk imagery. In the fo- nea". soil, and the figures have lar-
. . . ge feet because we walk so
llowing interviews give much.
their opinions on art,
religious fusion and
the Santuranticuy,
the arts and crafts
fair where since colo-
nial times artisans sell |
their wares in the main d():s:

square each Christmas. = andari
tu proxi-

mo paso ar-
tistico?
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ces decidimos hace 25 afios, jun-
to a mi esposo, crear los retablos
cusquefios, decorados con fondos
de paisajes conocidos de Cusco y
con figuritas representando naci-
mientos, fiestas populares, peleas
de gallos o toros. En las tapas lle-
van pintados la ventana colonial
cusqueiia y con ellas el Kantu y la
Malva, tipicas flores de aqui".

¢Acudes a vender al Santu-
ranticuy?

"No, porque actualmente en
el Santuranticuy se venden traba-
jos en serie, al por mayor, sobre
todo los nifios Manuelito hechos
por jévenes artesanos. A nosotros
como a Mendivil, Olave y Méri-
da, ya nos vienen a comprar a la
casa porque son obras mds acaba-
das y tienen mayor valor".

¢Qué significan para ti las
creencias populares?

"Yo soy netamente catélica y
los rituales que plasmamos en
nuestros trabajos son mds por pe-
dido, aunque no niego, se puede
creer porque cuando se hace el
pago a la casa... siempre es bueno
pagar a la tierra, respetar a los an-
cestros'.

¢Cémo festejas tu Navidad?

"Como es costumbre hay que
ir al Santuranticuy a comprar fi-
guras para regalar a familiares y
amigos. Generalmente nosotros,
los artesanos, hacemos nuestro
propio nacimiento y a veces, en-
tre artistas, nos regalamos obras
de nuestra propia creacién. Lue-
go de las visitas venimos a la casa
con todos mis hijos y esperamos
a las doce de la noche que nazca
el nifio. El Santuranticuy es una
fiesta muy bonita en Cusco, de
mucha devocién y alegria ".

or forty years Maximiliana
has been following in the
footsteps of her father, the

well-known artist Fabian Palomi-

no. She started up making dolls
that on a small scale recreated
the typical dress of each area and
festival of Cuzco and Peru. But
now she is working on the boxed
scenes known as retablos.

When did you start to
innovate with the retablos?

We had long admired the
Ayacucho retablos, so 25 years
ago together with my husband
we decided to create Cuzco-style
retablos. Our scenes were to be
decorated with  well-known
landscapes from Cuzco as well as
figures representing nativity sce-
nes, popular festivals, cockfigh-
ting or bullfights. The lids were
painted with the Cuzco colonial
windows and flowers from the
region like the Kantu and Malva.

Do you sell your wares at San-
turanticuy?

No, because people are se-
lling mass goods at Santuranti-
cuy these days, above all the Ma-
nuelito infants made by young
artisans. People come and visit
artists like the Mendivil, Olave
and Merida at our homes
because our works of art are bet-
ter made and are worth more.

What do popular beliefs mean
to you?

I'm Catholic, and the rituals
that we portray in our work are
usually by request. Of course, |
can't deny that sometimes | be-
lieve when people make an offe-
ring to their home. It's always a
good idea to make offerings to
the earth, to respect our ances-
tors. ‘

How do you ce- g
lebrate Christmas? |

As is the cus-
tom, | go to the
Santuranticuy festi-
val to buy figures to |

give as presents for friends and
relatives.

Generally those of us who
are artisans make our own nati-
vity scenes, and sometimes bet-
ween artists, we give each other
pieces that we have made our-
selves. Then after all the visits,
we come home with all our chil-
dren and await midnight, when
the infant Christ is born. Santu-
ranticuy is a pretty festival in
Cuzco, with a great deal of joy
and devotion.

ANTONIO OLAVE
PALOMINO

ntonio comenzé a traba-

jar en la artesania desde

pequefio, pero fue en
1950, cuando atraido por la es-
cuela cusqueiia, realiza con made-
ra de maguey, cola, tiza, yeso, tela
y pintura, al nifio Jesus que él
bautizé como “Nifio Manuelito”.

¢Cémo comienzas a trabajar

en imagineria colonial ?

"Con el terremoto de 1950
muchas colecciones particulares
de imagineria y cuadros colonia-
les se destrozaron y como cono-
cian mi avance en el trabajo, me
trafan sus obras y al restaurarlas
aprendi los secretos de la época.

Luego yo saqué mis nifios
Manuelitos, asi les puse porque
Jests iba a llamarse Emanuel".

Dentro de sus creaciones, la
mis conocida es la del nifio Ma-
nuelito que se ha clavado una
espina en el pie. (De dénde ha
recogido esa historia?

"En 1955 me llevaron a un
poblado llamado Vilcabamba, al
pie del nevado Salcantay, para re-
parar una imagen. Durante la
restauracién escuché en el pueblo
a los més ancianos la historia de
que estando los niflos jugando en
los pastizales siempre aparecia un
nifio, que era Manuelito, y luego

desapare-

cia, pero una vez que jugaban los
nifios, a uno de ellos se le clav
una espina en el pie y se puso a
llorar. De pronto apareci6 el Ma-
nuelito y les mostré que él tam-
bién se habfa clavado una espina,
en ese momento el nifio del pue-
blo dej6 de llorar y se puso a reir.
Manuelito sac6 su espina, go-
teindole un poquito de sangre, el
nino también. Luego Manuelito
desaparecié y todos siguieron ju-
gando".

Caminando por las calles de
Cusco, visitando las tiendas, he
visto que se venden muchisimos
nifios Manuelito....

"Este modelo es mio, si al-
guien lo estd copiando yo no
puedo reprocharle, no puedo de-
cir nada... en fin, el pueblo califi-
ca. Es como decir que el pan sale
del horno sabroso para que todos
lo coman, pero reconociendo
quién fue el panadero, por eso es-
tos sefiores que estdn trabajando
mi modelo deben reconocer a su
creador y no decir que es su
obra".

Sus obras mezclan la reli-
gion catélica heredada de Espa-
fia con elementos andinos, co-
mo las vestimentas o rasgos fa-
ciales, como su obra "la Virgen
Chola". (A qué se debe?

"Porque me gusta, porque co-
mo cusquefio, COMO peruano
quiero que lleve el vestido indi-
gena. Si mi sangre lleva el 50%
de sangre espanola y el 50% de
sangre indigena, mi obra debe se-
guir el mismo camino".

Te reconoces como catdlico,
pero ;qué significado tienen pa-
ra ti los ritos andinos?

"Creo en nuestros maestros

curanderos, llamados pampami-
sayoc, que pueden curar cuando la
medicina fracasa y también hago
mis ofrendas a la tierra, con su
| hoja de coca y agregindole su

maicito... hay que cumplir con esa
costumbre, si usted ha ofreci-
do muchas cosas y no lo paga,
no lo cumplié, estd cerca de
sucederle cualquier desgracia.
Asi como tengo mitad sangre
espafola y mitad india, igual
con mis obras y la religién".
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ntonio started working in |
arts and crafts since he
was a small boy, but

1950 marked the year when,
drawn by the Cuzco School of
painters, he put together wood,
glue, chalk, plaster and paint to
craft the infant Christ that he
baptized as the Child Manuel.

How did you get started wor-
king in colonial imagery?

The 1950 earthquake destro-
yed many private collections of
images and colonial paintings.
As people knew of my skills, they
brought me their works of art,
and as | restored them, | learned
many of the secrets of art from
that period. Then | invented my
Child Manuel, which | gave that
name because Jesus was origi-
nally going to be called Emanuel.

The best known of your crea-
tions is the figure of Child Ma-
nuel that has a thorn in his foot.
Where did you get that story
from?

In 1955 | was taken to a vi-
llage called Vilcabamba, at the
foot of the Salcantay volcano, to
repair a damaged image. While |
was working on its restoration,
the town elders told me the
story of how when children
were playing in the fields, a child
called  Manuelito  always
appeared and then disappeared.
But once when the children
were playing there, one of them
stepped on a thorn and began
to cry. Manuelito appeared and
showed them that he also had a
thorn in his foot, where upon
the other boy stopped crying
and began to laugh. Manuelito
plucked out his thorn, dripping
blood, whereupon the other boy
did likewise. Then Manuelito di-
sappeared and the children con-
tinued playing.

Walking through the streets
of Cuzco, and visiting the stores, |
have seen that many Manuelitos
are being sold...

Well, the model is mine. If
someone is copying it, | can't re-
proach him... in the end, the
people will judge the quality. Like
when the bread is fresh out of
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the oven and tasty for all to eat,
but people recognize who was
the baker. Well, these artists who
are working with my model
should recognize who was the
creator and not say that they ma-
de it.

Your work mixes Catholic reli-
gion from Spain with Andean fa-
cets such as clothing or facial fea-
tures, like your work the “Indian
Virgin". What's behind that?

Because | like it, because as a
Cuzco native and a Peruvian, |
want to wear native clothing. |
am half Spanish and half indige-
nous, so my work should reflect
that ethnic mix.

You admit you're Catholic, so
what meaning do the Andean ri-
tuals have for you?

| have faith in our folk hea-
lers called pampamisayoc , who
can cure patients when modern
medicine has failed, and | also
make offerings to the earth, co-
ca leaf and some corn. One has
to comply with this custom --if
you promise a great deal and
don't comply, something terrible
could happen to you. Just as my
blood is half Spanish and half in-
digenous, so is my work and my
religion.

JUANA MENDIVIL
DUENAS
1 famoso artista Don Hi-
Elario Mendivil, ya falleci-
do, hizo de su familia sus
discipulos.

"Mi abuela no queria que mi
padre fuera artesano porque la
artesania entonces no daba dine-
ro, pero ademds mi abuela que
hacfa imagineria tradicional, se
avergonzaba porque mi padre
hacfa sus imdgenes con cuellos
largos, a escondidas bajo la cama
para que no lo descubriesen" -re-
lata Juana Mendivil, su hija.

Qué significa para ti el San-
turanticuy?

"Mis padres decian que era la
tnica fiesta en la que podian ven-

der sus santos ¥ angelitos, por €so |

la esperaban ansiosos durante to-
do un afio. Nosotros tenemos un
sitial logrado, por eso es que ac-

tualmente no acudimos a la feria
a vender, s6lo cuando hay exposi-
ciones pues hay que dar cabida a
los nuevos artesanos para que
ellos se hagan conocidos".

Para ti qué significado tiene
realizar estas obras de imagine-
ria popular?

"Innovar el arte religioso; hoy
mezclamos la religién catélica
con las creencias indigenas. Me
decfan que yo era incapaz de ha-
cer obras de lo que llaman sincre-
tismo religioso y que sélo hacia
los reyes y nacimientos que mi
padre habia creado. Yo demostré
que podia". .

Al margen del desafio, llevas
ese sentir?

"Lo llevo dentro y lo respeto,
pero no dejo de lado la mano de
Dios, por eso mi creacién es el
Apu, espiritu del cerro, desde
donde surgen las manos de Dios
y estén en la tierra, porque el po-
der de la tierra es la mano de
Dios".

Algunas palabras sobre el
Santuranticuy , para los nuevos
artesanos...

"Que no desaparezca esta
fiesta popular y que los nuevos
artesanos sean creadores de sus
propias obras, que sean capaces
de innovar dentro de ellas y no
sean solamente copistas, para no
ver en las tiendas
siempre  los
mismos tra-
bajos".

he ]
late artist Hi-
lario Mendivil

turned his family
into  his  disci-
ples."My grandmot-
her didn't want my
father to be an artisan
because arts and
crafts in those
days didn't pay.
What' s mo-
re, my
grand-
mother
made
traditio-

nal images, and felt ashamed
when she saw my father make
these images with long necks,
clandestinely under the bed co-
vers so that he wouldn't be dis-
covered," said his daughter Jua-
na Mendivil.

What does
mean to you?

My parents used to say it was
the only festival where they could
sell their saints and angels. So
they waited for it anxiously all
year-long. We are now well-
known, which is why we don't
sell at the fair, only when there
are exhibitions, as one should ma-
ke room for new artisans, so they
can make a name for themselves.

What does making these folk
images mean to you?

Its all about innovating reli-
gious art. Today we mix up the
Catholic religion with wides-
pread beliefs. People used to say
that | was incapable of produ-
cing works that reflected that re-
ligious fusion and that | merely
made the kings and nativity sce-
nes that my father invented. But
| showed them that | could.

Besides the challenge of it,
do you feel this religious fusion
inside?

It's in my blood, and | respect
it, but | don't forget God. That's
why my creation is the Apu, the
mountain god, where the
hands of God are evident
and are in the Earth, be-

cause the power of the
earth is the hand of God.
What's your view of San-
turanticuy so that the new
artisans can learn...
This popular festival
must not disappear. The
new generations of ar-
tists should create their
own works, they
should be able to
innovate within
themselves and
not just copy ot-
hers, so we don't
always see the
same work in
the stores. m

Santuranticuy



